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WOLF FERRARI

THE WEEK OF OPERA.
Metropolitan Opera House.

MONDAY - “Julien,”"" Miss Farrar,
‘Mr. Caruso, Nir. Giiy

Century Opera House.
TUESDAY Tiefland Miss Fwell,
Miss La Palme, Messrs. Kreidler

) S———
By W. J. HENDERSON.
1.1. the histories are pirolin

stories of the vocal art

farelli and Farineili, the (wo

Kregtest maile sUPranos
sang in the Handellan period. Bat it
seams better in continuing this back-
ward glamce Into the vocal past ty re-
vive memories of singers of whom less
18 usually written. Carestini’'s splendid
art paved the day for Handel when
Farinelli was singing at the opposition
theatrs In 1738, The comporer had not
been able (o get him in the previous
season hecaume he was engaged In Milan
Handel took Senesing lnstead and this
pinger created a furor In Loudon, Bat
Carestinl was probably vater artist
One learns what received in

sSingers

those times from a letier written to Mr |

Walpole by Owen Swin He
1,200 guineas as the price to be
for elther Carestini
of course was for

Yrotes
offered

Renes This

the

segson

Carestinl MAvas born In Ancona in
1705 ¢or thereabout) and lived till about CONCERTS, RECITALS., NOTES
1760. His debut was made at Rome lu p C.

1721 In a femn role, that of Costansa ' : FH.U..?.I
in h;"‘r""“”'-“ riselda """"“ be-|  Copyright Mishkin Studie Coprright Mishkin Studic Capyright Mishkin Studie. The last pair of concerts of P

n ¢ a8 A goprano t his voice : . . L . N P " ~ . . . 1 " : ? - il st . =
::mm:ml to contralto, and it was this Lucrezia Bori, who will Sing in “L'Amore Louis DAn‘elD' as Moruccio in Fiefland,” Century Opera Company. Lois Ewell, as Marta in “Tiefland. :::n :“:lrl;:-r;:«” I;.:"lh :l. "1 N “evening
which brought him  into  comparison Medico." Top__]ohn MCCD"IIICk at the Hippodrome lo-nighl. l Unlon.  Wor the other Sundays in March| March 19, and Saturday afn
with Benesino, also g contralto, It is . | ) he follow nE soloiwte have been engaged:| 21. At both concerts tlu
not altogether elear what his contem- | Principal singers. and yet if the charac-  what was permissible and what was | Martin, Scottl, Rossl, HRada. Begue, | 8chool and takes a great deal of r-Y-IF-"l-\l'Il'l D Thaw, tenor; Francis Rogers, | have the asslstance uas »
poraries mean when they =peak of his ter, passion and importance of each W‘r-lﬂOl- | Pini-Corst and Ananian, Mr. Toscanini | 0 ther welfar :'."’;‘\_l-'h"_- l-hrlu Gurowlitsch, ‘cello: B. l’udvr'ld‘(i_. Thursday evening
voice, becatse one tells us that 1t was | fonage in the plece s not distinetly | In fine, a word may be said about lhe:w-ndud‘tlnl. - Tuthlil, clarinet ";"""kl ":l" i"'"-" his aown concort A

. . T = 1 e altas
one of the deepest and richest contraltos |Marked and supported, if the airs are ’“wwllilw expression” required by "“‘"i Wol-Farrart's “L'Amore Madico™ on R e T otio L|r :'." At the MacDowell Club, where Walter :;e:?r:m.n*-l:-r.'n:“. ;I;”! B flat -
ever heard. while Quantz. the distin.|Bot contrasted with one another and ney. We read over und over of the | Friday evening with Mmeas. Bori and | fuiiiiar series '1‘":"," “_"'."""X‘;'I‘I'f;;"!""” ol Bogert in chairman of the music com-! g “mieror”  The pros
guished flutist, records fis range as|the part of every singer in the same | wonderful effect of the singing of these | Alten and Messr. Cristalil, Pini-Corsi, | 1 C040 G0 ERT BEL T EEER 0T aue | mittee, Harold Henry, the planist. willl for each concert are as f
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from D to G. In 1722 Carestinl sang .n |[%cene  speclally  different in measure, {anclents upon their hearers, People Rothier, De Begurola, Leonhardt, Dada B 'l‘ul- .m)1 sireet. to-morrow evening, | 5'Ve 8 recital on the evening of March 31. THUREDAY FVENIN
Prague at the coronation of Charles| ompass. time and style the composer | were deeply, even violently, moved by |&nd Ananlan, Mr. Toscanini conducting. | March 16, at 8 15 o'clock by Henry Sey- Edwin Orlo Hangs. tenor, and Marion Symphony In ¥ mujor, N
VI. Turning to the pages of Burney's| ® not a complete master of his profes- | them. When, however, we come to|and “Madeleine” with Mmes. Alda and | mour Schweitzer, Fo A G0 O, organist | ypoeoh harpist, will give a recital Monday | SYmphonic poem, “ran
“Present State of Music in Germany® |#lon examine closely the comments of con-|Sparkes and Messrs. Althouse, De | and musical director of Trinity Lutheran | avening, March 23, at the studio of Mr, R an ' : ¢
we find this sentence: “Good singing requires a clear, sweet, temporaries upon the trafts of their Segurola and* Pinl-Corsl. Mr. Polaceo | Church, Reading, Pa ..r.‘l a post-gradunte | ynd Mre John Dennis Meehan, Carnegle ("I:::::?‘h:nr ”\..1--.-:. : - |
1 1 i volee . . g he Gullmg ' : 0 i . Manoforte | \ i

“When he performed in Prague his | ®Ven and flexible volee, equally freelary and to refer to the scores of the | conducting. W5 T TRORIED ey i . Hail Opus 17, ; wle X
compiss was sixteen notes from K n|/Tom nasal and guttural defects. It 18| gperas in which they sang we are| "Orfeo ed Euridice” at the Saturday Margaret Anderton is giving a course| Esperanze Gurrigue tries volces gratis BATURDAY AFTEIS
the bass to C in alt.” -:u t-r\ the ‘““'.,“’.\'f:”' and articulation | prought to the conclusion that their n:mlmoc \\'I.L.‘. ..\lmu-u }'\:,‘Illl Gadeki, | 2 qve music lectures In New York « fty. | every Wednesday at 12 o'clock at her Symphony in F minor,

One thing alone remalis quite cer-|®f Words that a vocal performer I su- | 1pftjest flights of expression were in the | '44¢ and Eparkes, Mr. Toscanlnl con- | oy course began on Fridav, March 8, | restdence studia'Heathoote Hall, #00 West | Ts y
taln, namely, that he was a contralto ' Perior o an instrumental. 1f In swell- { gomain of tender pathos. ducting. and continues every succeedl !m Friday | 114th street, near Riverside Drive, in| "Haffner” sorenade Nos o o ' t
and that he sang admirably. The ques- !N¥ @ note the voice trembles and varles | Burney must be read literally. “Touch- |  "1-ohengrin” at  popular prices on e O L ‘:‘ mibjent ‘Ti lI‘ N[ S ThAk SN W S T e h-i‘“ o Oondinved o '
tion of the range of volce among the !N pitch, or the intonations are r“"""ilﬂl expression,” "pathos,” these wers Haturday evening with Mmes. F rn:nnnd Ill“'»frn!;llr "Edu l:;‘:'.-r\l- .I-'-li-.rlmlr:.l‘ :.‘r'-' [:"‘- benefit of her criticism and advice, al ontimued on Fifteemth 1%
evirati s one that need not give any !Enorance and sclence are equally of-|ype fegtures of the eloquence of the nr}d ()he’r and Messrs, Herger, Gorits, L'.'“-"“"'“ - ‘-‘;‘,p.h Teotiive i Ifldatratal sith T e e
student serfous trouble. The composers fended; and if a perfect shake, g 44 Farinellls and Carestinis. There s Well, Witherspoon and Hchlegel, Mr. | oo plano selections plaved by 'METROPOLITA IN frrig
of the tme wrote for the singers, and '8¢ in embellishment and a uching | porning in the writing of thoss who Hertz conducting. il sl : i HHY R
therefore their scores furnish presump- | ®XPression be wanting the singer's rep- I heard them nor In the scores of the o | p———————] :l'l"AI}?
tive evidence as to the range of the Ulation will ';"""’ no CAL PrORTEss | oneram themselves to indicate that any MEO_P_E_IA HOUSE. Walter L. Bogert, musical director of CENTURY i'“ WCERT
volces. No extremely high notes ap-|AMORg true judges. It in 1'11"" AIVIRlon® | qhrroach  toward  the publication of Ti the Peopie’s Institute, has engawed F |

. . " " . _ L e much discussed and once st 18 §'¢ . : 8

Dear 7 these 0kd storen. 1 & briliane (e hamngen ire o executed with noat:| SEURCL (ONATS, he BUbIcoton 6f) The mush discused and once powt |1, FES, L i o Ve OPERA | TEF..'.!E?& CARRENO
cadenza =ung by Farinelll and repro- Ness and articalation, or in adagios if attempted. Rurely we may conclude |the Century Upera Company under the Hoose, tenor, aid Jacques Kasner, violin, Ho SE | Mmes HOM Flll\ll R VIANDT
duced In Mr. Krehbiel's “Music and light and shade, pathos, variety of col- that with the first entry of this funda- | direction of Milton and Sargent \lmrln for this evening, March 15, at Cooper U l‘.u;';- '\:’-'.:'-m;- d . HHAGE MAN

nerg’ ' " N indl vEmle i ' # o ‘ . y r % o !
Mun.l:rn tiie highes hote s the ypper oring an '-llnr slon are wanting the mental element of iragedy Into the Ital- | for the first time in English at the Cen CENTHAL PARK WEST, st &D :41 (.u‘,. Kelss, Ananian T
A The lowest is K But In an alr singer may have merit of certain kinds, f : St Millor & Sargent Aborn, Gen Mg ed. a1 Glocond estinn, |
f H Artaserse” by  but is still distant from perfection' { AR Npera the male sopranos and con- | tury Opera House on Tuesday evening, Phone B0 Cojumb us fox Ofce Fuso, Amato, Segurols 1

rom Axse s “Artaserse” sung b ‘ et traltos were doomed. Their existence | March 17 FORTY -FIHST SPASON l Beats on Male for | open 9 A M. | wrs. Fop. Price M 2

Farinell we find low 1. A cadenza  Ofe of the items in this enumeration | G0 prolonged by a distorted state of | While the Century Opera Company ._.l\ﬂl'h‘...n‘.'z Nights at'8 %N SRR Ko Case
sse for the o smale | is “divisjon Btrictly wmking this| = : " ) res A ss  (ond ‘
rﬂrl'llllr:l[ll:}\)l‘t‘l‘ r'lE ::l‘"xfl.:' .::‘lif';?‘llr‘\ term *‘un.l\‘l-n-d 1 ‘uv :II"l'l' nfuhlmt'l' publle taste which regarded the opera | has given several novelties during the or.'mo sod.w °' nc“‘ Yoru -N G T l"l:lhl‘trl' iMH‘“ e 1} \II“ KA
uia " un o 3 £ i t i CREIO s . G . . f * y \ 1 ’ {uet = 0Ors Ooma Con TR
P to B an oclave ane ona tone. We | notes, not necessarily a scule, sung rap- as a fleld for the display of wvocal | operatic season, more than passing in- LOUIS  ROEMMENICH,  Conductor POPULAR CONCERT ‘ Fri.at b (1 Perf'orr 'Amaore Medicn
- | . technic and vole [ ely . s b tac 0 uc- Alten;  Cristalll,  Pint-torsi, =
owe the preservation of these records to | Iy in one breath.  The correct or faw- ices entirely sweet and | terest has n attached to the produ BHOVEN S | ROl Crnail, i p ]
the taste of the Enellsh poet Thomas |less execution of divisions was one of gentle. . When dramatie verity claimed HUI.I of d'Albert's “Tletland. .! solemnis .“ |  Entire First '«EEIAO lelme. Alda: Althouse, Segirs
Gray, who de an juvaluable collecth g [ the tests of a singer's technic in the recognition the incongruous mixture of No opera of recent years has been One of ihe greaieyt masterworks in CAVALL ll‘l:"hl Mat at 2 Orfeo o '“'"""
¥ BLE A0 HRVEINGHN s : y o . | high volces had to give way to a normal | Sung more frequently in Germany. In g el o Lo 8 J08Y- 8:15. RUSTICANA Rt A Tan P s, Cond., Towa
of airs of his time. This eollection “i|latier part of the seventeenth century listribut| : o I8 1 form “Tiefland.” 1 he | CARNVGIE HALL, MARL 24, Rib \“nh Adkins, Bergman, Cough- lm..-r ):" ‘.' !" HaTA luhmum
naw in the possession of the present | and thenceforward through most of (he . ribution in which masculine and]|drama form ietiand, ““" er the title Miss Helen ..““.,., Lite Pﬂte‘ lan, Latham. Shalek & Chorus l ";’!-\“‘l‘l“‘\ }l:l'
writer's colleague, H. . Krehbiel elghteenth, Burney tells us that these | €Minine qualities played their appro. |of “"Marta of the Lowland,” is familiar ] X Other Soloists: Jordan. Kreld S
ug e, 3 i ‘ ) : : o i s 2 er Soloists: .

To return 1o Carestinl, we find all au- | AIVisions were to be sung with neatness | Priate parta, l|.? N“ ‘“.rk ”ff.'”\ o .I: F“I s sh 25 ler, Mason and Sullivan !n"m" OPERA HOUSE (lﬂ.‘ll.ll'l'l)
thorities mgreeing thut he mang rapld |@nd articulation. In other words, they — - nglish l.h‘.llil.l‘l..l..:t.ull which was 1.:...I 50 selections trom ~Tiik TaLEs (]| GALA WEEK. Frenel
passazes with remarkable skill, and that | Were to be perfectly clean cut and abwso- WOLF-FERRARI'S NEW OPERA. |(uvced by Mr. Fiske at the old Manhat- OF HOFFMANN," “LE PRO- q - ;

L ' lutely smootl There wi all f tan Theutre, with Hertha Kalich in the 75 PHET) A MIDSUMMER “
In later life he greatly improved his | UICIY simooti. tHER. WhE Ru. OR. S i ) leading role of Marta. The libretio of Niowrs, DREAMC  PONT] | '
cantilena. A man of excellent appear- | POWwer or brillancy.  Exactness and cle- | General Manager Oatt!-Casazza will " N tne OF N9 ! oo geats now at Hos ¢ & CANLOSY M m\\nlln I .
gance were demanided, but not  that the opera was adapted by HRudolph ¥ TSCHATROVSKY, H U

ance, he made a careful study of stage
action, and wag a nuster of the panto-
mimic art. His vocal study was untceas-
ing. Mancinl says:

“Although his volce was naturally
beautiful he did not neglect to perfect
it by study and to make it suitable to
every kind of song, and he raised It to
a point so sublime that he established
in his youth his fame. He haa
a fecund genius and a discernment so
delicate that despite the excellence of
everything he did hls great modesty
prevented him from being satisfled. One
day one of his friends finding him at
study and applauding his singing, he
turned to him and sald: ‘My friend,
if I do not succeed in satisfying myself
how can 1 satisfy others?'”

Mancini, it should be noted, heard
most of the singers of whom he writes
and was qualified to propounce opinions
of themt. e was a vocal teacher,
was born in 1716, died in 1500, and pub-
Bshed hig book “Practical Iteflections on
Florid Song” In 1706, This book is
gthe chlef authority on the singers and
#inging of the time, 1t has recently
been translated into lnglish. Fran-
ceaco Tosi's book on florid song was
published much earlier than Mancini’s
and contains, alus! no sketches of
slngers. It also omits things about vo-
cal art which many of us would like
very much to know,

It would not be especlally profitable
to recount In uetall the lives of such
artista as Grossi, Orsini, Velluti and
others. Thelr careers were much
nike and their are was of one general
type, Wherever we read in the works
of those who heard these famons vocal
artists of enrly thmes, whother it be
i the records of professional musi-
elans like Quaintz, historians of high
musieal education ke Burney or cul-
vvaled amateurs lke Lord Mount Bdge-
ocumb, we el the same ldea of their
singing. Theso male sopranos and con-
traltos all sang with exquisite technical
finiah, with thoroughly equalized scales,
with suavity and elegance,

The admirable Dr. Burney wrote an
emsny on criticism, and convenlently In-
troduced it Into the third volume of his
wompendious history, This essay throws
much lght on the musical performances
of liw dav by telling us whal was ex-
pected.  Tn regurd (o opera and operalic
minging the author saye:

"In hearing dramatic music Hiie a-
tenlion Is pointed by the wudience (a
anyihing but the sirs and powers of the

WEDNESDAY “Gioconda,”” Mmaes. |
Destinn and Homer, Messrs. Ca-
ruso and Amato. |

L THURSDAY, 2 P. M. “Rosenkava- |
ner,” Mmes. Ober and Hempel, |
Messrs.  Goriti, Althouse, Leon- |
hardt and Reiss. ‘

THURSDAY, 8:15 P. M. “Toscs," |
Miss Farrar, Messrs. Martin and |
Scotti. l

FRIDAY i’ Amore Medico,” Mmes,
Bori and Alten, Messrs. Cristalli,
Pini-Corsi and Rothier, and “Made- |
leine,” Mme. Alda, Mesars. Ale- |
house and De Segurola,

\ SATURDAY, 2 P M. "Orieo ed
Buridice,” Mmes. Homer, Gadski,
Sparkes and Case

SATURDAY, 7:43 P. M. “Lohen-
grin,” Mmes<. Fremstad and Ober,
Messrs. Berger, Goritz and Wither-
spoon

and Bergman 1|

in
of Cal- 4

wno |

o ——

|

sweeping manner which much
tered operatic music in the
matic bravura of Mesart

dvery ®inger will understund why so
much stress was lald on this execution
of divigions, It was a period of vocal
virtuosity and the public was educated
In the requirements of the art. Every
aperagoer expected to hear scales or
other rapid successions sung with per-
fect amoothness and he knew when It
wus 8o done, Listening to perfect pas-
sages, to perfect (rills and to ex-
quisitely fnished cantilena was the
chief part of his delight

Now we note that Burney also speaks
of “swelling a note.” The art of be-
ginning a tone very softly, awelilng ft
ont 1o a full forte and then diminishing
it again to a plano was one of the greal
features of the old time singing. This
wiks called “messa Jd] voee”™ and no
siuger could expect admission to the
first rank who was not a past master
of it.

Indeed upon a command of It rest
to-day all the infinitesimal gradations
of loudness and softness which play
such an important part in the nuancing
of song. In the Handellan period cer-
tain arias were (nimduced into operas
chiefly for the sake of glving singers
opportunity  to display their skill in
this technical feat. These were called
arias di portamento and they were slow
movements in which the volee xlid lan-
guorously from one tone to another anl
lingered with a swell on each important
note. Such airs were sulted only W
sentimental scenes or 1o moments in
which tearful melancholy was to bhe
expressed. .

Tuste In embellishment ix also nen-
tloned by Burney Hingers were per-
mitted wide latitude in the matter of
adding  ornaments 1o thelr munbers
This Indeed was no novelty it
down from the sears antedating opera,
There s extant g madrigal together with |
the dazzling  ornaments  customurily
wdded o it by Vittoria Archilel, n fa-
mous singer of the end of the six-
teenth and begluning of the seven-
teentl century. Toward the end of the |
seventeenth cenlury operas were huried
in the ARowers of song called “fAoriturl.”
KHut we must bear in mind that in those
Limes singers were as & rule soundly
trained 1o music and knew how
maka their embellishments. Here again
the experience of their audliois éxer-
vised @ wholesome restraint upon them,
for pretty nearly every operagesr knew

luter en-
true dra-

camee |

present his fifth and last novelty of the
Metropolitan Opera season next Friday
evening, when Ermanno Wolf-Ferrari's
latest work, "L'Amore Medlco,” a lyric
comedy in two acts, adapted from
Moliere's “L'Amour Medecin,” will have
Ms American premiere. The public is
already familiar with the composer's
“Le Donne Curiose.” "Il Hegreto dl
Suzmanne” and "1 lolelll della M-
donna.” “IL’Amore Medico” had jts first
performance In Dresden December 4,
1913, Public and press gave It a cordial
reception. It was sald to be in the
composer's hest style, whila the libretto
made by Enrlco Gollscianni, was prafsed
for the skill with which the splrit of
Mollere's play had been preserved. The
apera has been prepared for presenta-
tlon here gnd will be conducted by
Arturo Toscaning The scenery has
been painted by Kautsky of Berlin and
James Fox of the Metropolltan Opern
House., The comtumes, alter designs by
Caramba of Mllan, were made by Mme,
Louise Musacus at the Metropolitan
cortume ateller. Jules Bpeck has charge

of the stage management., The cast
will bhe as follows

Arnnifo Antonio Pind-Coral
Lucindn Lurrezia Horl
OULARAMS . . oo vsnnearsnnin Itslo Criscaill
Lisotta, .. ....... I Hella Alten
Tir. Tomes Leon Wothler
I, Drest: .nmrulr- Andres Do Begurolu
Iw.«Mucrolon Robert Leonhardt
I Bahis Ange'lo Hada
Un Notarlo Paolo Ananlan

I'l!ll»lu-"“ Arture Toscaninl
“L'Amore Medien"” will he followed on
¥Friday evening hy Victor Herbert's
“Madeleine”  with Mmes. Alda and
HBparkes and Messra. Althouse, De Hegu-
rola and Pini-Corsi, Mr. Polacce con-
ducting,

METROPOLITAN OPERA HOUSE.

“Jullen” will have it= third hearing
‘at the Metropolitan Opera House
morrow svening with Miss Farrar,
| Caruso, Mr. Gllly and the usiual
Mr. Polacco conducting

“la (Hoconda" on Wednesday eve-
;mmz with Mmes. Destinn, Homer and
| Duchene and Messrs, Uaruso, Amato

Mr.
Cust,

|||nd e Begurola, Me. Toscaninl con-
ducting,

“Der Rosenkavaller” as & special
matinee on Thursday with Mmes.

Hempe!l, Ober, Case, Mattfeid ana ¥Fornia
and Mesars. Althouse, Gorits, Leonhardt
aid Bchlagel, Mr. Hertz conducting.
“Tosca” on Thursday avening with
Mise Farrar. Mise Bresiau and Mesors.

- T
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Loother from Angel Guimera's Hpanish
play “Terra Haixa."

“Tiefland” was given some fve per-
formances at the Metropolltan Opera
House, the premieras being on November
23, 1908, with Deatinn singing the role
of Marta and Isabellg VHulllier thay of
Nuri, with Alfred Hertz conducting,

One of the special features in the Cen
tury  productlon will be Ntve sopranc
artiets singing the roles of Morta and
Nurl, The cast for the opening per
formance on Tuesdny evening will tind
Lol Ewell singing Marta and Heatrjce
La Palme Nuri, lLouis Kreldier will be
the Nebastiano and Gusiaf Bergman the
Pedro. Alfred Koufman will be heard
as Tommaso, while Louis D'Angelo will
be Maruecin, Nando, the Bhepherd, wil)
b #rung by Vernon Dalhart and the
Priest Will be Frank Manstield. Pepa, An-
ton and Rosalia, the three young girls
n the service of Sebastionno, will be sung
by Florence Coughlun, Louise Hauss-
maunn and Cordelia Latham respactively
Helen Bianley and Enrica Clay, guests
of the Century Opera Company, will
alternate In the role of Marta Miss
Stunley will be heurd for the first time
at the Century on Wednesday evening
Lena Mason will alternate with Miss lLa
Palme In the role of Nuri, while Thomas
Chalmer will sing Sebastiano at the
Wednesday and SBaturday matiness and
Thursday and Monday evenings, Walter
Wheatley  will  wing  Pedro ol the
Wednesduy and Raturday matinees and
Thursday evening. The production ia
under the personal direction of Mr. Al-
bertierl and Alfred Bzendrel will conduct
the opera

MUSIC TEACHERS AND PUPILS.

Elinm
1000 Madison
position In the
schools of this
centre of muste
art and letters
It was 1o Miss Llnor Comstock, head
of the music school that bears her name,
that the Paderewsk! afidavit was sent b

Music Nehool
uvenue has long  held
foremost rank of the
netropolis, the
ns well um tln

The Comstock uf

“

musie
Atmericun
eenitre of

denial of his contribution o an  anii-
}.Il-“‘h‘h pap Mr. Paderewsk!, whe Is u
personal friend of Miss Comstock, I8 n
| great  adgrer of her school and  the |
method of teaching used there This 1#
only natural, as Miss Comstock s an ex-
| potient of  her W leachar's ol sschae.
tisky's) - method nnd Paderewshi himself

is & product of the old Viennese master's
| mchonl.

Paderewsk! knows, it Is said, all af the
pupile of the Eliner Comastock Musie
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